
THE AMAZON QUEEN: 
QUINTUS OF SMYRNA, BOOK 1 

ROBERT SCHMIEL 

T. R. GLOVER GIVES QUINTUS A CHAPTER in his Life and Letters in the 
Fourth Century. It begins with a sort of perverse priamel: 

Not the least remarkable figure in the history of Greek literature is Quintus of 
Smyrna. Not that he is in any great sense of the word a poet; not that he has any 
special gifts of insight and interpretation, of narrative or style; but that such a work 
as his should be produced at such a time must ever remain a marvel.' 

It ends: "Our study has been long and tiresome, and what is the conclu- 
sion?" (100). Glover concludes that "Quintus tells us of the weariness and 
exhaustion of his age which could admire but not create." Homer he isn't, 
but there is more of interest in Quintus than Glover recognized. I shall first 
show that Quintus has organized his material in Book 1 with some care. 

I STRUCTURE 

The first book of Quintus' continuation of the Iliad is dominated by the 
two long battle narratives separated by an interlude. The first narrates the 
aristeia of Penthesileia, the second her defeat and death at the hands of 
Achilles. This reversal informs the book as a whole. 

Fig. 1. The Structure of Book 1: 

A 1-17 Trojan sorrow at the death of Hector 

B 18-137 Arrival and reception of Penthesileia (Trojans marvel) 

C 138-395 Battle: Penthesileia's aristeia (4 speeches) 

D 396-493 War-lust seizes the Trojan women/they are dissuaded from joining 
battle 

c 494-653 Battle: Penthesileia's defeat and death (4 speeches) 

b 654-781 (Greeks marvel) Achilles falls in love with Penthesileia; Thersites 
reviles Achilles 

a 782-830 Funerals 

The parallel sections of the book are related thematically, formally, and 

by verbal repetitions. The "A" sections are thematically related by the refer- 
ence to funerals, the "B" sections by the descriptions first of Penthesileia's 

'T. R. Glover, Life and Letters in the Fourth Century (Cambridge 1901) 77. 
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beauty and then of its effect on Achilles, the "C" sections by contrast: at 
first Penthesileia is victorious, but then she is defeated. Formally, both "C" 
sections contain four speeches which are related by verbal repetition. The 
paired speeches are of approximately equal length. 

Fig. 2. Parallel speeches in Sections C and c: 

1. 186-197 (12) Priam prays to Zeus for help. 
1. 497-507 (11) Ajax urges Achilles to battle. 

2. 212-219 (8) A Greek wonders who has roused the Trojans. 
2. 553-562 (10) Penthesileia threatens Achilles and Ajax. 

3. 326-334 (9) Penthesileia threatens the Greeks, asks where Achilles and Ajax are. 
3 575-591 (17) Achilles insults Penthesileia. 

4. 358-372 (15) A Trojan thinks Penthesileia must be a goddess. 
4. 644-653 (10) Achilles vaunts over Penthesileia. 

Fig. 3. Verbal repetitions between speeches in Section C and c (asterisks mark those 
which do not occur in parallel sequence): 

1.186-197(12) 
TFro XEPUri 

eOLKev 

aeio Oeo0 yevo;s aOT yeve0Xq's 

AoapS&vov 

2. 212-219 (8) 
vOv 

K4>aitq; KEV OE6v epLLev 

'AhX' diyE, 0dpro . . . 

evi (TTepVOLto 

ovoe yap LRe-tS / v6or(L 9OE(v 

3. 326-334 (9) 
HpLCJ1oLO 

oiovos Se PdoaL' Kai 

Orpacr OavdovTr / KEiceae' 

TOWS yaCp adTrts eIiLAev dpTio'Tous 

4. 358-372 (15) 
'1 4)Lhol, t3s 

EL\T1Xoue 

evXeVTO ElVOat da.i' a,iCL(aTos 

daOavdotoL 

OaTrEpo ... (6 vov (rTov6EvTa 

"ApEL 

e1Tei Oe6S daJwL vp aipyEL 

1. 497-507 (11) 
187 14' . . .XEPUiv 

190 eoLKE 

191 ALOS JeLyaXdtoL yey)Ta 

. .. .ep6v yevos 

196 Aao,Lu6ovTos 

2. 553-562 (10) 
214 viv 
216 O0 T' "dXKLLOL E 6XETdacra / E'LevatI 

'AhXd X OL O&acrov KECerO ... / 

217 ... K&pPTOS EVI OTTrOE'TLV 

218 f. oi pie OVT-q6s / YELva'T' idvnp 

4. 644-653 (10) 
326 HpLadLOLO 

KELT6O WV iV KOViLTL KVVOWV BOCTLS 

329 f. f8' OiOVCOV 

332 EIrTEi LEY(a c pTa TOL EiCEV / QPOWWV 

358 
358 

362 

367 
370 
372 

3. 575-591 (17) 
jX yvaL, cOE 

'hv0es 
'EK ycap 8Ti Kpoviovos epLySOV6roLO 

-yEv09X\s / eVXd,)(6L' eiKye/Y(L,EV 

crfl]epov, 6XEOpov, CT'ovd6EUctv 

"Appq 

oTV ... . .LKOLPeS; q)PiV(S EL\EiOVTO 

506 f.- 
502 

502 f. 
504 

553 
555 f. 

558 f. 
560 f. 

647:' 

644 
649 

575 
576 

578 f. 

584, 583, 581 
585 
590 



THE AMAZON QUEEN 

The overall structure of the book and of Interlude D is chiastic (abcba), 
but the verbal repetitions in the related sections occur, with few exceptions, 
in parallel linear sequences (abc, abc). The symmetrical structure becomes 
most apparent in the central Interlude (D.) 

Fig. 4 Structure of Interlude (D): 

1 396-402 (7) heifer simile (destruction) 

2 403-408 (6) The Trojan women long for war 

3 409-435 (27) Tisiphone urges the women to fight (speech) 

(a) 436-439 (4) war-lust seizes the women 
4 436-450 (b) 440 446 (7) bee simile 

(c) 447-450 (4) the women urge one another to battle 

3' 451-474 (24) Theano dissuades the women from fighting (speech) 

2' 475-487 (13) The Greek warriors are put to flight 

1' 488-493 (6) storm simile (destruction) 

Fig. 5. Verbal repetitions in the central Interlude (see also Fig. 6.): 

1 396-402 (7) 1' 488-493(6) 
(Lc, 8, 6iT6' 396 ;5 6'&r' 488 

oLvoC.ivEVq 4w&iTrvTotx . ... TT)XEO6wvTot 399 XQLaLSIbtV P&XE EVBPEa JXXKPa / T'qXEO6QwvTo 489 f. 
6c, . . . 'AXoLGW 401 6,' Aotvawov 492 

2 403-408(6) 2' 475-487(13) 
Q1Trr&vEvOEv &pqLao ip-cyt 403 161rpvv 6' 1v& vEvO0,Ev 476 
-rrOpLOLO w' i&pWS Xci3EV 404 rro04 5' iX<Ev O1KiTL XCaPR-9c, 480 
6FLrXLKUS 407 rtXoaLoTEp1 475' 

uTovd6foav... CiXK'V 408 0T6rvos ... CiXKTK 485 

3 409-435(27) 3' 451-474(24) 
Ca-gs 413 L(OV 454 
-y~vorrot 416 yoVT' 460 

T(7 RIA TL 4~E4EL0EOaE 5T)LOT7rot0 419 TO6VIEKa Or)L rT OS c-rmoaX6p.EVQL 467's 
ITErXEL (415, 430) 421 'TrXE-L 465 

016K [LOtaiETMaL &iV8PCpw 423 o068' C&vbpCv 8EC0VTaL 459:. 
diXX0oEP &XXci 425 &XXo Siw' di&Xot 465 

iXirwpA 430 'EXTrwpi 470 
rrokiLowo 431 ITTOXq.LOLO 469'" 

CiVLrPq... &V&YKPq 434 &KEYELVA /...&Va-YK0xLq 473 f. 
W7rTEO 435 &uru 472-: 

(C"Asterisks mark those repetitions which do not occur in sequence.) 

But for this consistent arrangement, the repetitions of single words would 
have to be dismissed as insignificant. When the verbal repetitions are of two 
or more words Quintus always varies the wording-these are not formulae 
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in the Homeric manner. Finally, the verbal repetitions begin to show con- 
trast rather than similarity at the center of the book. 

The central Interlude begins and ends with similes which express the 
destructiveness of war. The third and the third-last sections consist of com- 

paratively long speeches in which Tisiphone urges the Trojan women to 

fight and Theano dissuades them from fighting. The section before Tisi- 

phone's speech describes the war-lust which prompts her speech; in the 
section after Theano's speech the Greeks have lost their desire to fight. The 

parallel sections of the Interlude are of nearly equal length to heighten the 

symmetry. 
The Interlude repeats the structure of the book as a whole: both are 

divided into seven sections chiastically arranged; the third and the third-last 
sections of both are the longest portions of their respective structures, both 
are characterized by the speech mode, and both show strong contrast- 
between Penthesileia's aristeia and her defeat, and between "feminist" and 
traditional views of woman; both central sections have a more detailed 

symmetrical structure and a higher density and more precise symmetry in 
verbal repetitions than their side sections. At the center of the Interlude the 
verbal repetitions change from predominantly parallel sequence to the chias- 
tic arrangement commonly known as ring composition. 

Fig. 6. Center section (4) of the central Interlude (the verbal repetitions [or con- 
trasts] are in strictly chiastic order and are here indicated by underlining): 

fis dp T4ln, 'rrc&Tr)TL 8' pWs ; ruyepOLO IL60OLO 

7WTrearev ecrov.iLivw s re rp TE Xeoq 6popuitvecrKov 

P,vitLevVit iv TCEC>xrTtv, dpTYeL?Evat CIuELOa(Xa 

dUTEi KaL XaoltTLV' OpiVETO E cr(LCtL ftdL6;s. 

440 'fis 8' 6o'' eaWo oti,P3oLo p[y' iwOaLt p,eLaXrotL 

XELjaTO;o OUKET' O6v7roc, OT' ES VQO(IV iY'TVyOTa.t 

e9XQt0ev o8S' dpa TrpTL t>Xov TreiXEL 1vboOL Rpt[LVELv, 

&dXXI 6' a8O' ErTpT)v TrpOKCtxALETotL EKTO'; d'Ye(TaL 

s; &ptp TpWLd6es 'TQTL (vrX.oQTrv fyIKOQV.oV a 

445 dXX\iXas t'Tpv.ovYQ dc'TTpoOL 8' EipLot OVTO 

KOLC Ta(XhdpoV, CdeE-ELvd 8' TT' VTE?X XE?LPQoS iihXov. 

Kot vi KEV dcrTEOS CKT^o d(la a4(ETep'OL(TLV 6OVTO 

dv56pcd Kati (jOEvapftp TL 'AaIotdLv iv 6EV 8 KEL'V), 

ei Lq Tr ae(a KaTTEpi)E 7RUKa qXpovioVUcr OeavMu 

450 e&crvCLtvats '7rtvroirt r 7apavaTcroar' eTree'aT.L 

The Interlude is more than a means of demarcation, more than a structural 
microcosm of the book: it foreshadows the reversal from Penthesileia's 
aristeia to her defeat, in the Trojan women.2 There is, of course, a natural 

2In his analysis of the structure of Books 6 to 9 (La Suite d'Homere 2 [Paris 1963] 48) Vian 
observes that the central one of five battle narratives "placed at the center, marks the moment 
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relationship between the Trojan women and Penthesileia which Quintus 
develops and exploits. The special character of this episode, at first charm 
but later pathos, arises from the fact that a beautiful woman has come to do 
battle, battle ultimately with the greatest of Achaian warriors. For all her 
beauty and prowess, Penthesileia is doubly marred from the beginning. She 
is an involuntary sororicide (22-25), and she desires cruel war (20, 71, 
127)-not an obvious flaw in a warrior, but evidently a flaw in Quintus' 
view as the denouement will make clear. As well, the outcome is frequently 
foreshadowed in the first half of the book.3 

In the Interlude love of war takes possession of Tisiphone (404), evidently 
as a consequence of her observing Penthesileia's feats. She urges the Trojan 
women to join battle, arguing that women and men are, after all, essentially 
similar, and that it is better to die fighting than to become a slave. In the 
bee-simile at the center of the Interlude (436-450) the women make ready 
for war. "They would have died. . . with the mighty Amazons," says 
Quintus (447 f.), again linking them to Penthesileia, but Theano restrains 
them by arguing that, unlike the Amazons, they are inexperienced in war, 

when fortune changes sides." He terms it "the axis of the composition." The Interlude has a 
similar function in Book 1. For Vian's analysis of the composition of Book 1 see vol. 1.3-5. 
Apart from various "correspondences and contrasts" Vian did not explicitly notice the symmet- 
rical structure of Book 1. 

Not only symmetry and verbal echoes, but also emphasis on the center (axial symmetry) and 
the function of the central sections of the poems in keying a change (variously identified as 
fulcrum, pivot, peripeteia, contrast, antithesis) have been observed by an increasing number of 
scholars. 

On the Roman side: D. Traill, "Ring Composition in Catullus 64," CJ 76 (1981) 232-241, 
"Catullus 63: Rings Around the Sun," CP 76 (1981) 211-214; L. A. Moritz, "Some 'Central' 
Thoughts on Horace's Odes," CQ NS 18 (1968) 116-131; B. Otis, Virgil, A Study in Civilized 
Poetry (Oxford 1963) 215-219; V. P6schl, Die Hirtendichtung Virgils (Heidelberg 1964) 67- 
73; K.-H. Pridik, "Vergils 'Georgica': Darstellung und Interpretation des Aufbaus," ANRW 
31.1 (1980) 500-548, at 520; E. A. Fredricksmeyer, "Structural Perspectives in Aeneid VII," CJ 
80 (1985) 228-237. R. J. Ball, "The Structure of Tibullus 1.7," Latomus 34 (1975) 729-744; F. 
Cairns, Tibullus: A Hellenistic Poet at Rome (Cambridge 1979) ch. 8; W. Hering, "Form und 
Inhalt der H6haugusteischen Poesie," ANRW 30.1 (1982) 181-253, at 244; 

On the Greek side: H. Schwabl, "Der homerische Hymnus auf Pan," WS 82 (1969) 5-14, at 
13; R. A. McNeal, "Structure and Metaphor in Pindar's Fourth Isthmian," QUCC 28 (1978) 
135-156; E. Scholz, "Zum Aufbau eines pindarischen Epinikion," WS 82 (1969) 18-27, at 
23-25; H. Maehler, Die Lieder des Bakchylides, Erster Teil, Die Siegeslieder 2 Kommentar 
(Leiden 1982) 38-40, 82-84, 202-205, 254-258; W. Thalmann, Dramatic Art in Aeschylus's 
Seven Against Thebes (New Haven, Conn. 1978) 26-29; E. B. Holtsmark, "Ring Composition 
and the Persae of Aeschylus," SymbOslo 45 (1970) 5-23; W. Ludwig, Sapheneia: Ein Beitrag 
zur Formkunst im Spatwerk des Euripides (diss., Tiibingen 1954) esp. 116-122 and 137; R. 
Schmiel, "Moschus' Europa," CP 76 (1981) 261-272, at 262-265. These lists are only samples. 

3It is implicit in the reference to the funeral of Hector (1-2), in Andromache's pessimistic 
soliloquy (100-114), which anticipates the combat with Achilles (note especially 644-653), in 
the false dream that comes to Penthesileia (124-137), and in the portent of the hawk and the 
dove (198-200), and it is explicit at 388-393 and 96 f. 

189 



and that, even though men and women are of the same race, different 
persons practise different jobs. 

Since the Trojan women are closely associated with Penthesileia, the 
abrupt change from war-lust to recognition of their inability to wage war 
with men signals the reversal in store for Penthesileia. The central Interlude 
has, in fact, something of the nature of a tragic anagnorisis and peripeteia.4 
Penthesileia is a renowned and essentially admirable character. The recogni- 
tion is not of another person but of the nature of woman, and it is displaced 
from Penthesileia to her Trojan doubles. The reversal is closely associated 
with the recognition, as Aristotle recommended (Poetics 11), and takes im- 
mediate effect. Prior to the Interlude Penthesileia's every spear-thrust found 
its target as her strength and courage grew (383-386), but thereafter her first 
spear breaks on Achilles' shield (548 f.) and her second spear fails to pene- 
trate Ajax' silver greave (563-565). 

Finally, Quintus has marked the reversal clearly by means of verbal con- 
trast at the very center of the central Interlude (see Fig. 6). In lines 442-443 
the same idea is repeated in different words ("don't want to stay inside," 
"urge one another to go out"), but in the context of the contrasting speeches 
of Tisiphone and Theano, Evbo06t LLLVEtv and eKTOS 6'YET00aL neatly sum up the 
contrast between women's proper place and the opposite. From a formal 
point of view, then, the pivot on which the reversal in this episode turns can 
be located precisely at lines 442 and 443. 

II STRUCTURALISM 

The theories of Claude Levi-Strauss on myth are by now common cur- 
rency, even though, as Percy Cohen notes, "he has never fully stated [his 
theory] himself."5 The essential points are (1) that "the mind works through 
a process of binary discrimination" (347), and (2) that the function of myth 
is to "mediate oppositions or contradictions." But Cohen concludes that 
Levi-Strauss's method requires only two weaker assumptions (1') "that 
there is unease in reconciling different ideas," and (2') "that this is expressed 
dramatically in terms of opposition" (349). 

So far, at least, classicists will not feel estranged. G. E. R. Lloyd has 
argued that it is characteristic of early Greek argumentation to take oppo- 
sites as mutually exclusive; and G. Kirk has pointed out that Levi-Strauss's 

4There is little doubt that Quintus knew and was influenced by Greek tragedy; cf. Vian 
1.XXX; R. Keydell, "Quintus von Smyrna," RE 47 (1963) 1271-1296, at 1273; G. W. Paschal, 
A Study of Quintus of Smyrna (diss., Chicago 1904) 74-76. 

5P. Cohen, "Theories of Myth," Man Ns 4 (1969) 337-353, at 345. On the application of 
structuralism to classical studies see J. Peradotto, Classical Mythology: An annotated Biblio- 
graphical Survey (Urbana, Ill. 1973) 40-47; R. L. Gordon, ed., Myth, Religion and Society 
(Cambridge 1981), and also the items in the bibliography under the names Detienne, Levi- 
Strauss, Vernant, and Vidal-Naquet; and Arethusa 15 (1982). 
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fondness for the Nature-Culture opposition is similar to the thoroughly 
Greek concern with nomos and physis.6 It is no surprise to find figures 
in mythology which exemplify such opposition: Cyclopes, Centaurs, and 
Amazons, for example, "creatures at the boundaries of difference."7 And 
that brings us back to Quintus and to Penthesileia. 

It is in the central Interlude that the opposition between male and female 
receives the most pointed emphasis. The youthful Tisiphone, inspired by 
Penthesileia's feats, urges the Trojan women to war (409-435); the older, 
and more sensible, Theano dissuades them (451-474).8 Tisiphone emphasizes 
similarity and equality between the sexes (6JLO Lov [410], LoTqs [413], ov ... 
&rr6,rrpo0ev [414], oTov [415], LotL . .. 6oLoi?a [416], vyvov [417], ovx eTeip 

[418]). In response Theano emphasizes differences based on (lack of) know- 
ledge and personal preference (vTLSES [453], eiTLcaraTXtvoLcrL [455], etoevv 

[457], aTpoxoGvT' [465], (pEULv. . . . ITLUTc Lvos [466]). 
The two arguments meet specifically at three points. (1) Tisiphone says, 

"We have the same sort of strength/courage (JLevos) as they" (415): Theano 
replies, "you do not have strength (roevos) equal to that of the Danaans" 
(454 f.) The women seem to choose the terms most congenial to their argu- 
ments, Tisiphone the more abstract CLvos, Theano the more physical r0evos. 
(2) Tisiphone says that Penthesileia "cares nothing for (e`tmr&Emt) men 

(423):" Theano replies that Amazons "don't need (8EiovTLo) men (459)." The 
context is clearly military, but Theano's correction (again) of Tisiphone's 

6G. E. R. Lloyd, Polarity and Analogy (Cambridge 1966); G. S. Kirk, The Nature of Greek 
Myths (Baltimore 1974) 85. 

7Page DuBois, Centaurs and Amazons: Women in the Pre-History of the Great Chain of 
Being (Ann Arbor, Mich. 1982) 27. 

8Theano is the wife of Antenor who, in Iliad 7.348-353, urges the Trojans to give Helen and 
her possessions back. Tisiphone does not appear in Homer, but she recalls the fury Allecto who 
rouses the peaceful Latin women in Aeneid 7, and the fury who stirs up war in Statius' Thebaid 
7.467 is also called Tisiphone. But before adducing this as evidence that Qunitus knew and used 
Latin poetry, one must consider that the text (and therefore the occurrence of the name, 
Tisiphone) is in dispute. In Koechly's text of 1850, used by Way in his Loeb edition, she is 
indeed Tisiphone: 

... T.roXeLOLO 8' epos XCdPEv iTrTro8dLoto 
405 'AvTLdXaoLO y(aTrpot MeveTroXeuLOLO 8' aKOLTLv 

TLuL4r6WlV' 

but in Vian's 1963 edition she becomes Hippodameia: 

... I.TOX oLo 8' pWos X(idev 'IFrTr08&rodLav 
405 'AvTLLJaXOLO o YryTpOt, .eve7IrToXeoXLOo 8' iKOL'TLV 

TLar46vov. 

I have arbitrarily called her "Tisiphone;" my reading of the book is not affected by the name. 
On the hotly disputed question of Quintus' possible use of Latin poetry see F. Vian, Recherches 
sur les Posthomerica de Quintus de Smyrne (Paris 1959) 95-101 with extensive bibliography. 
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statement has more general application to Amazon society. (3) Tisiphone 
claims that they are losing their men by death (426 f.): Theano claims that 
their men are getting stronger and the Greeks are dying (470 ff.) 

Moreover, while Tisiphone exhorts (hortatory subjunctive 413, 419) and 

expresses opinions, Theano uses rational argument. After pointing out that 
the Trojan women are deficient in the knowledge and experience of war, and 
that the Amazons delight in horsemanship and battle from birth, she con- 
tinues: "for this reason they always show a warlike spirit . . because effort 
has strengthened their courage and made their knees fearless (458 ff.)" Pen- 
thesileia is reputed to be Ares' daughter, "therefore it is not reasonable for 
woman to compete with her" (462). That job is best of which one has 

knowledge, "therefore we must refrain from battle and work at weaving 
within our homes" (467 f.). 

Finally, Tisiphone bases her argument on physis, Theano on nomos. "Our 

eyes and legs are the same . . . Light and the flowing air are common to all. 
Our food is not different" (416 ff., Combellack's tr.). Eyes, knees (as seat of 

strength), light, and air are self-evidently the gifts of nature. Food is, of 
course, Levi-Strauss's favorite means of differentiating between nature and 
culture.9 The word used by Tisiphone, 4(oppii, refers to food as a product of 
nature, not of the kitchen. In Homer it is used only of the food of horses and 
asses (LSJ). Theano, as already stated, emphasizes training and knowledge, 
i.e., nomos. 

The Amazon myth seems to have been prompted by "tensions over 
women and marriage" or by "man's fear of woman's sexuality."10 It can be 
read as an illustration of the "appalling consequence of woman usurping ... 
man's role," which emphasizes that (in the Greek view) the "female warrior 
is a contradiction in terms. "11 

As Tyrrell points out, Amazon customs reverse the Athenian norm pri- 
marily in the areas he terms inside/outside, weaponry (warfare), and the 
control of marriage and reproductivity.12 Warfare is an important theme in 
most versions of the Amazon myth (Heracles, Theseus, Herodotus' story) 
and it is central here. Inside/outside is one of the means by which the 
dichotomy between male and female is expressed, by Xenophon, for 
example.13 The Amazons reverse the polarity and inhabit the outdoors in 

9Information on the role of food and cooking in Levi-Strauss's analysis of myth is conveni- 
ently available in G. S. Kirk, Myth, Its Meaning and Function (Berkeley 1970) ch. 2 and 
especially 46 and 61-68. 

l?W. Blake Tyrrell, Amazons, A Study in Athenian Mythmaking (Baltimore 1984) 113; P. 
Walcot, "Greek Attitudes Towards Women: The Mythological Evidence," G&R 31 (1984) 46. 

"Walcot 42; Tyrrell 128. 
'2Tyrrell 45-54. 
'3See also J.-P. Vernant, "Hestia-Hermes: The Religious Expression of Space and Movement 

in Ancient Greece," in J.-P. Vernant, Myth and Thought among the Greeks (London 1983) 
esp. 130-133. 
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myth generally. Tisiphone remarks that Penthesileia is far from her own 

people and city (421 f.). The women are ready to go outside the walls (437), 
laying aside the wool (445 f.) which Xenophon associated with the indoors 
(Oec. 7.19-22) and which is contrasted with man's work (warfare) by Theano 
(467-469). The contrast appears again at the very center of the book (442- 
443), and when Achilles mocks the dead Penthesileia for leaving women's 
work (652). 

Control of marriage and reproductivity does not figure in Quintus' pre- 
sentation directly, but Penthesileia's devotion to war is an implicit rejection 
of the normal role of women in the Greek world. Perhaps this aspect of the 

myth can help to explain a curious incident. When Achilles sees the beautiful 
face of the dead Amazon, he falls in love with her and wishes he might have 
carried her home to Phthia as his bride (669-674).14 Later Thersites reviles 
Achilles for being woman-crazy. As Walcot observes; 

But to defeat an Amazon by itself was insufficient to re-establish the supremacy of 
the male, for such a creature must also be sexually humiliated, which is why the ninth 
labour of Heracles was to secure the girdle of queen Hippolyte, the loss of this 
garment symbolizing her sexual submission, and why Theseus carried off an Ama- 
zon variously named as Antiope and Hippolyte-rape is yet another violent re- 
sponse on the part of the sexually insecure. Such an idea is probably in the back- 
ground of the story recorded in the lost epic Aethiopis that Achilles killed Thersites 
when abused by that scoundrel because of his reputed love for Penthesileia.15 

In Quintus' version it is, admittedly, Achilles whose status as a warrior is in 

question. But for Penthesileia to be defeated and to be seen as a desirable 

marriage partner is contrary to the most basic characteristics of Amazons.16 
Whether Quintus' source showed Penthesileia being sexually humiliated by 
Achilles or not, her reversion to a more traditional female role is significant. 
For a time Penthesileia seemed about to embody the possibility of mediation 
between the sexes, seemed about to become a role model for liberated 
women. But the wiser (MnvKOt povEoVwu 449) and older (475) Theano inter- 
vened, and, by her reversion to sex object (or suitable mate), Penthesileia 
shows that mediation is not possible. One might doubt that Quintus had this 
specific intention. The polarity might be inherent in the myth or the literary 

4Quintus is apparently following Arctinus' Aethiopis. Proclus summarizes as follows 
(Homer, OCT 105): "The Amazon Penthesileia is present fighting on the Trojan side, the 
daughter of Ares and a Thracian by race. Achilles kills her while she is showing her prowess; the 
Trojans bury her. Achilles does away with Thersites when he reviles him and reproaches him 
for his alleged passion for Penthesileia (ovEL&tSr0E 'ri v rn rT IIHev0eorLXeA XE^y6oevov 
epWra). Then the Achaeans quarrel over the murder of Thersites." For the motif of Achilles' 
feeling for the dead Penthesileia see F. Schwenn, "Penthesileia," RE Suppl. 7, 868-875. 

'5Walcot [above, n. 10] 42. 
'6According to Hellanicus, (FGrHist 1 F 149) Amazons earned the right to marry by display- 

ing valour in battle (Schwenn [above, n. 14] 870). 
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sources. But the reversal from the first half of the episode to the second, a 
reversal which turns on the central Interlude with its emphatic polarities and 
which is so emphasized by the symmetrical structure of the book, cannot be 
dismissed as happy accident or fathered on Arctinus unless one is prepared 
to argue that Quintus' Book 1 closely preserves the organization of a sub- 
stantial episode from Artinus' epic. Why labor so hard to deprive Quintus of 
a little credit?17 

DEPARTMENT OF CLASSICS, 
UNIVERSITY OF CALGARY, 
CALGARY T2N 1N4. 

17I am grateful to several teams of Phoenix referees for their comments and helpful sugges- 
tions. 
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